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This paper studies Anhui Changfeng Shawm music and take Changfeng Shawm 
music as a starting point. First, through overview of cultural background of 
Changfeng Shawm Music to explain interactive relationship between Changfeng 
Shawm Music and other folk art, introduce the distribution of Changfeng Shawm 
Music and survival conditions of Changfeng Shawm Music band and inheritors.  
Second, learn theory and method of Anthropology of Music, Music aesthetics, 
Music education, and other disciplines, analyze and research culture function of 
Changfeng Shawm music.  
Third, through the present status of music education in our schools at all levels of 
investigation, take the world trend of multicultural music education as an opportunity 
to discuss the feasibility of school music education on development and protection 
ancient folk music. 
Chapter one is an overview of human historical context and art cultural 
background of Changfeng Shawm music and illustrates the interactive relationship of 
Changfeng Shawm music and other folk art. 
Chapter two: Mainly introduces distribution, survival status of Changfeng 
Shawm music band and artist, illustrate its performance process. 
Chapter three: Explains the music genres of Changfeng Shawm Music and 
Exposition of its cultural aesthetic functions.  
Chapter four and five: Combine the concept of modern  world multicultural 
music education , introduce  foreign multi-cultural music education theory and 
practice ,rethink present situation of our country school music education, discuss take 
school music education and the function of Multicultural Music Education as a 
platform to promotes transmission, preservation, development of Changfeng Shawm 
Music. 
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乐人类学家梅内亚姆在他的专著《The Anthropology of Music》（音乐人类学）中
首次提出。笔者认为，这种两种方法蕴含着马克思主义的重要哲学观——理论联
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